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The path of the stage adaptation of The Hunchback of Notre Dame can be traced back 
many centuries to 1163 – the year in which construction began on Notre Dame Cathe-
dral. The cathedral stood situated in the centre of Paris as one of the largest church 
buildings in the world and an architectural marvel, until the fire caused a devastating 
affect to its structure 15 April 2019.

David

Hello all and welcome to our production of Disney’s The Hunchback of Notre 
Dame. 

ItIt is always exciting when we get to stage a new show, and to be honest after 
52 years there aren't an awful lot of available titles we haven't performed. This 
show has brought an exciting element in the fact that it required a separate 
choir to support our cast, and I'd like to take this opportunity to thank the 
members of our fantastic choir this evening. It has been great to have you all 
perform alongside us for this special production. 

OnOn behalf of the committee, I would like to thank everyone involved in this 
production of Hunchback, both onstage and off, especially our production 
team. Julie our director, Vicki our musical director, Michael our choreogra-
pher and Adrian our stage manager. There are so many aspects to performing 
a show and so many people involved, it’s a real team effort and we thank you 
all.

Finally, to you, our audiences. We really appreciate 
your support and on behalf of CTC I would like to 
thank you for such. It has been difficult times for am-
ateur theatre and is still proving so.

We will now take a break for the summer but look 
forward to starting rehearsals in September for 

Nativity the Musical, a hilarious production 
based on the much-loved movie. This will 
be performed here at Loughborough 
Town Hall in January, and we look for-
ward to you joining us to 'sparkle and 
shine'.

Chair

WELCOME PAGE TO STAGE



Director
SOMEDAY

LIFE WILL BE KINDER
LOVE WILL BE BLINDER
SOME NEW AFTERNOON

GOD SPEED
THIS BRIGHT MILLENNIUM

HOPE LIVES ONHOPE LIVES ON
WISH UPON THE MOON

LET IT COME
ONE DAY…
SOMEDAY
SOON…

— “Someday,” lyrics by Stephen — “Someday,” lyrics by Stephen 
Schwartz

Julie

expanding licensing catalogue. Under this 
model, Menken, Schwartz, and Schu-
macher wanted to take one more shot at 
crafting a stage adaptation of The Hunch-
back of Notre Dame, hoping once again 
to bring it even closer to the novel. 

Director Scott Schwartz pitched a con-
cept for the show that inspired the writ-
ers. This new adaptation would return 
much more closely to the Hugo novel, 
with a brand-new prologue elucidating 
Frollo’s backstory , employing a unit set of 
the cathedral interior and focusing on the 
story and music. The cast was pared 
down to just 17 players, augmented by a 
large onstage choir.

Peter Parnell was brought on board to 
write a new libretto that hews closer to 
the novel than any of the Disney adapta-
tions that came before. The new prologue 
and ending are both rooted in Hugo’s 
writing, as are many of the changes made 
to the characters and story throughout. 

The Hunchback of Notre Dame pre-
miered with a co-production between 
California’s La Jolla Playhouse, and New 
Jersey’s Paper Mill Playhouse in the 
2014-15 season; this production was di-
rected by Scott Schwartz, with choreog-
raphy by Chase Brock, music supervision 
and arrangements by Michael Kosarin, or-
chestrations by Danny Troob, scenery by 
Alexander Dodge, costumes by Alejo 
Vietti, lighting by Howell Binkley, and 
sound by Gareth Owen. It went on to re-
ceive first class commercial replica pro-
ductions in Japan and Germany, and the 
show has since been reimagined by a 
number of professional and amateur the-
atres, including a production directed by 
Glenn Casale that played at Sacramento 
Music Circus and La Mirada Theatre for 
the Performing Arts featuring John 
McGinty, a deaf actor, as Quasimodo.

A very warm welcome to our production of The Hunchback of Notre Dame. 

I feel very proud to be a part of this special musical, working alongside Michael and 
Vicki is always a very great pleasure.
 
The Hunchback of Notre Dame is a very beautiful but powerful story, and I had no 
doubt in wanting to direct it.

The show is full of amazing songs which have great meaning.The show is full of amazing songs which have great meaning.

Hunchback showcases themes such as faith, power, disability, discrimination, isolation 
and sacrifice and offers a powerful message of acceptance, one that is hugely repre-
sentative of our lives today.

This is Disney at it's very best. 

My thanks must go to the choir and the cast for the time spent learning such a difficult 
score in such a short time.
Thankyou also to each and every person who has contributed in some way to bringing Thankyou also to each and every person who has contributed in some way to bringing 
this musical to life.

Most importantly, my thanks to you, our audience, who continue to support us, with-
out you we would not be able to continue.

Enjoy your evening. But in the meantime, I’d like to leave
you with these wonderful song lyrics from the show.

DIRECTOR’S NOTE



Vicki
Musical Director

Bonjour, and what a treat we have for you.

Alan Menken’s score for this musical is sublime. 
Menken is firmly on Disney's "books”, being best known for Disney songs and scores in-
cluding The Little Mermaid, Beauty and the Beast, Tangled, Hercules, Enchanted. You will 
hear beautiful melodic songs, finely crafted harmonies, stirring emotional music, reli-
gious style choral music and much more. 

AAt CTC our May show is rehearsed in just 12 weeks and couldn't be achieved without the 
commitment of our talented cast in putting in a lot of work outside of the rehearsal 
room. 
As rehearsal time is limited, we often run 2 or 3 separate rehearsals at a time and then 
bring it all together. So, a massive thanks to Julie Easter Director and Michael Gamble 
Choreographer for making my job easier and making rehearsals fun and productive. We 
work so well as a team. 

ApartApart from our fantastic principals, the cast have been split into two:  8 storytellers, who 
also play the gargoyles and statues and 13 ensemble playing all other characters. On the 
few occasions they all come together to sing, along with the choir, it is stunning.

II mention "choir"  - For this show we have a separate choir. A massive thank you to Clare 
Proctor for putting the choir together. You may recognise some familiar faces from an-
other fantastic local theatre group LAOS, locally known choirs and Musical Theatre in 
other parts of the Midlands. They have been rehearsed separately from the cast, joining 
them for just five rehearsals before the dress rehearsal. Choir rehearsals have been 
amazing, and what a fabulous group of accomplished singers they are. 

I would also like to thank Gerry Brennan who has guided me through the Latin pronunci-
ation (and there is a lot!). 

Finally, once again I am privileged to conduct a superb orchestra of 15 
gifted musicians from around the East Midlands. The live orchestra 
brings the music alive, supporting the incredible cast and choir.  

Sit back and enjoy this fine piece of theatre, you won't be 
disappointed.

MD’S NOTE



ROWAN

This musical is an absolute cracker, one of the more unknown and 
less celebrated sleepers. The sheer gravitas of the piece mixed with 
smattering of frivolity with recurrent tunes make for a show which I 
will ill forget I'm guessing the opening number is what I like most. It 
sets up a emotional rollercoaster for the audience which is punctu-
ated by a rousing Act one finale. Rehearsal challenges were always 
going to be vocally as it was shown to be but numerous double

entendres kept the cast spirits high as the journey progressed. Clopin is the King of the 
Gypsies and friend to Esmeralda’s guardian who pops in occasionally to add some much 
needed rest bite and lightness in the show.

ASH

  I love this musical; it’s got such depth and it really takes you on a 
journey. It’s beautiful and heart-warming and yet there are parts that 
are really dark and sad. The start of act 2 is one of my favourite 

pieces. The cast and choir have worked incredibly hard to nail the song and it always 
gives me Goosebumps!  

We’ve had some great times over this short rehearsal period, many times we’ve laughed 
until we’ve cried with how badly our accents started off! Lucky to perform alongside a 
lovely, talented bunch of leading men, cast and Choir.

EsmeraldaEsmeralda is a caring, strong, fiery, woman who doesn’t shy away from injustice. She 
knows what it feels like to not fit into society and doesn’t want anyone to feel or experi-
ence what she does. She wishes for a better, more accepting and caring world.

CRAIG

                                    This musical has firmly been on my list of favourites after hearing the 
studio cast recording released in 2016 and I am beyond thrilled that CTC obtained the li-
cense to produce it, let alone be cast as Quasimodo! The scene I like the most is when 
Esmeralda gets to see Quasimodo in his own environment (‘Sanctuary’) and is able to ex-
press himself in the same way he does with his ‘friends’. There isn’t a number in this show 
I don’t like but my favourites are when the cast are joined with the cathedral choir. One 
word; goosebumps! 

I’ve certainly found some similarities with my character. Quasimodo has only ever know 
the inside of the cathedral and experiencing the lockdowns of the Pandemic has really 
made me understand his way of life, thankfully it was a far shorter period to his isolation, 
but something relatable.

This is a great show which is really moving. The songs are stunning 
and the choral songs sound incredible. Rehearsals have been quite 
intense at times with such a large amount of music to learn in such a 
short rehearsal period. 
My character is Captain Phoebus, who has just returned from battle, 
fights for what he believes in and faces the tough decision of doing

what’s asked of him or doing what is right. It’s quite a different character to the last one I 
played, Shrek. It’s always good to play different characters. It keeps it interesting and fresh.

PRINCIPALS

HOLLY

 CLAUDE FROLLODAVID

musical motifs of the movie. There will be goosebumps all round!

Frollo is an interesting character to try and understand; believing himself to be furiously Frollo is an interesting character to try and understand; believing himself to be furiously 
pious in his devotion to the Church and caring in the way he looks after Quasimodo. He 
proves himself to be human in ways he wasn't prepared for when his head is turned by 
Esmeralda. This dichotomy does not sit well with him and his obsession with her leads 
him down a dark path. Trying to capture this turmoil and present it hasn't been easy, and 
vocally this is a very different challenge for someone who usually sings much further up 
the stave! It's a role I have thoroughly enjoyed getting to grips with accompanied by 
music that I've loved since I first heard it in 1996.music that I've loved since I first heard it in 1996.

Being a long-term fan of the original Disney movie, I was really ex-
cited to hear that CTC were going to be performing this show. It is 
often overlooked amongst the better-known Disney movies of the 
era but has an excellent soundtrack. The work done to convert this 
to a stage production has built on that in spectacular fashion by put-
ting together a wonderful score and building on the great
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